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Sotheby’s Summer Institute takes advantage of
its location in one of the world’s great art capitals
to turn all of New York into a classroom, helping
students gain a foothold in the art world.
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New York’s General Electric Building — a beguiling mix
of multicolored brickwork, terra-cotta accents and marble
carvings — seems too fine for its historical function as a
center for the corporate giant. But its artistry is perfectly
suited to its role as the home of the Sotheby’s Summer
Institute (SSI), courses run by the famed auction house.

While Sotheby’s Institute of Art has been educating
students from around the world since 1969, the Summer
Institute was only launched in 2008. “Being in New York,
we have an international audience for all of our nondegree
programs,” says Susan Roth, Senior Director of Global
Admissions and Recruitment. “We've created something
for people who don’t need a full degree but who do want to
learn more about the art industry and art world.”

One such summer program is Curating Essentials,
which teaches students about the curator’s role: how
to develop relationships with artists, write exhibition
proposals and plan installations. Students also learn how

curating is changing with the growing number of art fairs
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Students in Sotheby’s Summer Institute (SSI) explore the famed
auction house’s headquarters (opposite, below). Enrollees in the
Curating Essentials program on their way to an exhibit. The course
covers writing proposals, planning installations and more (right).

and the evolution of interactive art.

Casper Berthelsen explains why he came all the way
from Denmark for the four-week course: “Curation and
curators are a big subject back home. | needed more
experience with this, and to learn more about the subject
... The teachers are incredibly knowledgeable, and the
city is alive with so much art. | know when | get back to
Denmark I'll have more possibilities open to me, a better
CV. The Sotheby’s name opens doors.”

Currently, the SSl offers classes in eight different fields
of study, including art history, activism and art crime.
Aunifying trait is that learning comes firsthand, from
galleries, instructors and practitioners who have their
fingers on the pulse of the New York art scene.

Ellen Wang, a Curating Essentials student who
recently graduated with an art history degree, says, “This
program connects us with art professionals from a variety
of backgrounds — museums, commercial galleries,

nonprofit organizations, etc. It's a great way of familiarizing

myself with career options outside academia.”
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Students in the Contemporary Art in New York program visit
the Greenwich Village studio of artist Kerri Scharlin (left).
Much of the SSI's class time is spent in galleries, studios and
auction houses around the city (above, opposite).

ALL THE CITY’S ASTUDIO “Outside academia” is the
perfect way to describe how the SS| operates. In many
classes, only about a third of the time is spentina
classroom or listening to a lecture. The art world spans the
whole of New York, and students spend hours in galleries,
auction houses, museums and studios around the city.

In Greenwich Village, students from the Contemporary
Artin New York program arrive at the studio of artist Kerri
Scharlin, where they hear a full exploration of her career,
what influences and motivates her and the whys and hows
of herart, all from Scharlin herself. “l teach this course
very conversationally,” says instructor Kathleen Madden.
“We meet with intelligent people to discuss what might be
considered visual philosophy.”

This devotion to dialogue is central to the SSI. Teachers
aim to impart an understanding of the history, philosophy
and business involved in working in the art world. The goal
is to help students find paths to fulfilling work in the field.
“l always tell them that | want them to think of this class

asamap. They get a lay of the land and decide if they want
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to explore a neighborhood more closely,” explains Media
Farzin, who helps teach Curating Essentials. “l want this
class to be a way for them to explore their own ideas.”

While this may sound like a very basic first step, it's a
vital one for all students. After a few weeks, they'll head
back to school, to work, to the real world. This is why
Sotheby's focuses on vocational training. “We were created
asanarm of the auction house. So we arent teaching
theory. Thisis very practical,” says Roth. This approach
has led graduates to curate museum exhibitions, do more
exciting work in galleries they run or simply continue their
studies at graduate schools.

“We're training future generations of art market
professionals and cultural stewards,” says Christine Kuan,
the CEO of Sotheby’s Institute of Art. “Over the past 50
years, we've graduated over 8,000 students, and they're
transforming the art world. Our graduates go on to do

important work to help preserve art and culture for future

generations.” & Textand photographs by Beth Rooney




